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Love has no other desire 
but to fulfill itself. 

But if you love and must 
needs have desires, let the- 
se be your desires: 


To melt and be like a run-- 


ning brook that sings its melody 
to the night. 

To know the pain of too much 
tenderness. 

To be wounded by your un- 
derstanding of love; 

And to bleed willingly and joy- 
fully. 

To wake at dawn with a wing- 
ed heart and give thanks for 
another day of loving 

To rest at the noon hour 
and meditate love’s exstacy; 

To return home at eventide 
with gratitude 

And then to sleep with a 
prayer for the beloved in your 
heart and a song of praise 
upon your lips. 


Kahlil Gibran: THE PROPHET 


Get yourself together in 
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Apologies to Eileen. We love 
you but were tight on space. 
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THE BOYFRIEND: A condescending bore 


I didn’t believe I was witnessing 
a production of a university theatre 
company. It seemed more like a me- 
diocre attempt at entertainment by 
a moderately talented group of high 
school students. 

The production in question is The 
Boy Friend, being presented until 
Feb. 28 at the D.B. Clarke Theatre 
at Sir George by the Georgian 
Players. 

Boy Friend is a satirical musical, 
written somewhere in the mid- 
1930’s, on the dress, deportment, 
affectations, and general way of life 
of the flapper 20’s. It was. produ- 
ced originally for an audience which 
was extremely insecure, impo- 
vershed, and unhappy. Its effect on 
this audience was to provide them 
with an escape from their daily re- 
gimen while at the same _ time 
demonstrating that in spite of their 
predicament, at least they weren’t 
decadent. 

For some. strange reason, the 
Georgian Players have seen fit to 
present a satire on a satjre. Their 
presentation is pretentious, ill-con- 


ceived and generally abortive. They 
seem to picture themselves in such 
exalted positions that they can pass 
judgement on the past. Unfortunate- 
ly, they are neither experienced nor 
competent enough to do so. 


There is too much’ emphasis 
throughout on exagerated movement. 
Yes, their was a great amount of 
overemphasised movement during 
this period but it was done within 
well-defined bounds, something com- 
pletely neglected in this production. 
The worst culprit in this was Pene- 
lope Burke, who thinks she is a good 


actress. _ 
I'he cast seemed to be cho- 


sen solely on one criteria: the less 
talent, the better. The acting was 
overdone. The best thing one could 
say about the singingwas that it ge- 
nerally was on key. The dancing 
was farcical. Executive producer 
Miss Burk and director Joel Green- 
berg must realize that to success- 
fully and competently present a mu- 
sical comedy requires not good ac- 
tors and actresses but rather indi- 
viduals who are versatile. 


Two redeeming aspects of the play 
were the performances of Mr. Green- 
berg, as Bobby van Husen, and Pau- 
lette Zaleman, as Maisie. They are 
two very gifted individuals, and do- 
minated the stage when they 
appeared. Unfortunately, their ta- 
lents were lost in the sea of medio- 
crity evident throughout the play. 


The score of musical director Ro- 
bert Mayerovitch was entertaining 


-whenever the performers could suf- 


ficiently project themselves. His ac- 
companying musicians were adequa- 
te, even though a bit too loud. 


You may gather from the above 
that I was quite turned-off by The 
Boy Friend. I wasn’t. I was comple- 
tely alienated and disgusted, not only 
because it was_ ill-conceived and 
poorly-presented, but also for the 
following reasons. 


The Georgian Players ostensibly 
cater to a milieu of their peers, 
since their productions are financed, 
to a great extent, by the students’ so- 
ciety of Sir George. This play in no 
way could be seen as appealing to 


the student milieu in its present 
form, except to those who like to 
ridicule those they consider less 
sophisticated and inferior to them- 
selves. It could have been conside- 
red legitimate, as a sociological in- 
sight into the state of mind in a 
particular period, if it would have 
been a near-facsimile of the ori- 
ginal. 


Being aware of the situation at 
Loyola and McGill, and presuming 
it to be relatively the same at Sir 
George, there are enough talented 
individuals floating around to pro- 


_vide an adequate cast for any pro- 


duction. It is incomprehensible why 
Georgian Players used the people 
it did. It is said that they weren’t 
able to present the production they 
intended to. Common sense dicta- 
tes that if you can’t do something 
competently, then don’t do it at all! 


Long live Loyola Drama, McGill 
Red and White Review, and The 
McGill Savoy Society. Their produc- 
tions are not personal ego-trips. 


David Magil 


La Comédie Francaise 


Retour en arriere, ‘“‘backclash”’ 
pour utiliser un terme de cinéma. 
Telle a été ma réaction mardi soir 
apres avoir écouté la Comédie-Fran- 
caise interpréter ““La Troupe du Roy”’ 
et ““Amphytryon’’. Je me serais, pour 
un peu, retrouvé sur les vieux bancs 
patinés par des générations de cu- 
lottes courtes d’un infect Lycée ou 
de vieux professeurs tentaient déses- 
péremment de nous faire comprendre 
le comique de Jean-Baptiste Poque- 
lin (alias Moliére). Nous souriions 
souvent aux pantalonnadees de Scapin. 
riions parfois devant le désespoir de 
VAvare a la recherche d’un volé, 
restions de glace devant le fait que 
Monsieur Jourdain ait pu s’exprimer 
en prose sans le savoir. 


La technique théatrale du 17éme 
siecle était pour nous absurde et 
trop rigoureuse pour étre de quel- 
que valeur que se fut. La musique 
des alexandrins, les inflexions de 
voix qu’ils nécessitaient et le soin 
qu'il fallait porter a leur diction 
nous semblait trop rigides. Pour 
nous, une langue vivante était un 
bien personnel que nous martyri- 


sions et violions avec joie et em- © 


pressement. Nous utilisions des 
moyens bassement mécaniques pour 
nous souvenir - en vue d’un éven- 
tuel examen - des noms des grands 
auteurs classiques (exemple: Une 
corneille sur une racine boit l’eau 
de la fontaine Moliere - . .). 


Il aura fallu plus d’une dizaine 
d’années pour que je me retrouve 
en face de ‘ces vieux classiques 
qui font une civilisation’. Habitué 
comme nous le sommes a toutes 
sortes d’expériences scéniques, vi- 
suelles, auditives, il me semblait 
difficile de pouvoir me _ retremper 
dans une atmosphere austere et ri- 
gide. 


Erreur. Moliére avait l’art de 
dire beaucoup en peu de mots. Il 
avait aussi l’art de faire rire don 
des dieux des plus bénéfiques. D’ail- 
leurs je me demande pourquoi je 
parle de lui au passé. Poquelin est 
peut-étre enterré. Moliere est plus 
que vivant; il est actuel. 

La Comédie Francaise n’a pas per- 
du la tradition et son répertoire est 
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encore a la hauteur de ce que l’on 
attend d’elle. Passons rapidement sur 
la premiére partie du spectacle: ‘“‘La- 
Troupe du Roy” est une rétrospec- 
tive de l’oeuvre de Moliére, tirée de 
textes de La Grange (comédien et 
historien officieux de la troupe) et 
de l’auteur lui-méme. Cette présenta- 
tion a un double but. D’une part nous 
familiariser avec |’auteur; d’autre part, 
nous présenter tous les acteurs qui 
font partie de cette “tournée officiel- 
le’’. 


Piece assez peu connue Amphitryon 
a le grand avantage de donner un 
appercu complet des possibilités de 
auteur. Tout y est: les situations 
cocasses; les jeux de mots, subtils 
ou grivois (on va jusqu’a se traiter 
d’enfant de p. . .); les coups de ba- 


tons; la poltronnerie de Sosie et la 
froideur de sa femme, etc, etc. . .La 
regle des trois unités et un décor 
modeste coiffent le tout. 

Malgré cette rigueur classique dans 
les regles, il est intéressant de voir 
la multitude d’effets que l’on peut 
réaliser. Pourtant, on pourrait sem- 
bler étre limité par le temps, |’u- 
nité d’action et de lieu. La piéce est 


faite en fonction des personnages et 
non - comme il arrive souvent de 
nos jours - autour de machines com- 
pliquées ou de sons hurleurs La 
langue remplace l’effet visuel (je sup- 
pose qu’aujourd’hui on _ verrait 
Jupiter et Alcméne faire l’amour sur 
scene). Et elle est fort bien ma- 
niée. 

Et contrairement a ce que l’on 
pourrait croire, la piece contient 
un message. Mais oui. Nous n’a- 
vons pas eu a attendre pour que |’on 
nous décrive la société et ses atti- 
tudes. Les Anciens et les Classi- 
ques l’avaient déja fait avant nous. 

Et ce “‘message’”’ est universel; la 
valeur des attitudes est fonction de 
la place que lon occupe dans la 
société. Sosie, simple ‘“pendard” de 
valet, ne peut convaincre son mai- 
tre du dédoublement de son “moi” 
alors qu’Amphitryon n’aura rien de 


plus pressé que de chercher quelqu’un 
a qui confier son incroyable mésa- 
venture. Pourtant, l">homme reste tou- 
jours le méme. La société l’a mou- 
lé a son image, caricaturisé, stéré- 
totypé en fonction de valeurs aussi 
illusoires que réelles (étrange para- 
doxe). Amphitryon n’admet pas étre 
cocu, mais a la fin de la piéce se- 
ra tout heureux que l’amant de sa 
femme soit Jupiter, puissance supré- 
me s'il en est. Il en est méme fier, 
bien que, comme le souligne Sosie 
avec pertinence et bon sens, Jupi- 
ter lui ait “doré la pilule’. En 
somme, ce qui vient de plus puis- 
sant que soi, méme un malheur, est 
toujours bon a prendre, surtout si 
ce malheur est enrobé d’attentions 
et de flatteries qui feront oublier le 
crime. 


La piece est centrée sur Sosie, 
pivot entre le maitre et Jupiter. Per- 
sonnage froussard, plein de bon sens, 
farceur, en un mot humain, son in- 
terprétation en est difficile. Mon- 
sieur Robert Hirsch s’en tire a mer- 
veille et trouve le moyen de faire 
rire et de tenir en haleine son audi- 
toire jusqu’a la derniére seconde 
(sa “sortie” désinvolte est un petit 
chef d’oeuvre du genre). Monsieur 
Georges Descriéres incarne un Am- 
phitryon bien géné de sa mésaventure 
avec suffisemment de coeur pour 
qu’on le croie sincére. Les autres 
acteurs cadrent bien hors |’ensem- 
ble, quoique Monsieur Jean Piat (Mer- 
cure) se sente parfois entrainé vers 
des pentes cornéliennes qu sont hors 
propos. 

Si la troupe parvient a maintenir 
cette qualité de jeu au cours des 
quelques jours quelle passera a 
Montréal, nous ne pouvons que re- 
commander aux intéressés dialler 
lui rendre visite. L’expérience en 


est valablee Mfichel Flores 


answers to questions about women’s libera- 


Intrigued by the title? This is just one of the 


Barbara Jack, Eileen Nixon and Susan Poteet, 


beration Front. 


Our aim is to acquaint you, through a bit of 
humour, pictures and viewpoints, with Loyola’s 


Women’s Liberation Front. 


: tion. The following feature was compiled by 


along with members of Loyola’s Women’s Li- 7 
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iphoto from PLAYBOY, Noy. 1968. 


HE AND SHE 
1. The Hearing 
She said 


“The judge 

so easily threatened 
fear flash on his face 
The man 


apeknowledge rising 
Made submissive gestures 
humble-headed, mild-mannered 


(grovel grovel, smack smack, ass 
on high) 
Pacified 
the mediator let 
the moment pass.” 
2. The Caucus 
She said 
“Recoiling 


from his invasion 
Moving too close to me 
threatened 
Little half blind man 
his invisible bubble smaller 
He steps into mine. 
Can a perceptual failure 


FAILURE? 
Not bad breath, BO oh no 
Outcast because he cannot see 
the delicate antennae 


mean 


we pul oul 
as sensors protectors.” 


3. The Judgment 
He said 


“Good.” 


4. The Examination 


She said 

“Have I found the password 
A secret arcane reality 

Where 
You 
the initiate 
test the naive? 
Good? Good? 
Why not Excellent 
Are you only 
encouraged 


That 
‘my brain works 
atall 
Rewarding me 
yeta child 


to see 


that [improve.” 


PLAYGIRL ADVISOR 


Q: While on a recent ski-weekend 
in Aspen, I established “rapport” 
with an incredibly sexy blonde dude. 
Since then we’ve spent more time 
IN bed than out of it - happy time, 
at that, since I’m a “chest & but- 
tocks’” woman .. . areas in which 
he is tantalizingly endowed. The 
problem is that he’s not endowed 
with enough personality to keep me 
awake OUT of bed. I admit it’s a 
superficial relationship, but I’m re- 
luctant to give up that hairy ex- 
panse. 


A: As the I Ching says, “no 
blame.” Balance your  play-ethic 
with a stud-with-brains, and treat 
your love-life like your stereo - 


variety of good components gives 
total satisfaction. 

Q: I’m confused by the over- 
abundance in the arts of female 
nudes and the appalling lack of 
similar male exposure. What’s been 
so classically sacrosanct about the 
boy’s better parts? 

A: Does Tricky Dick show. Mao 


his ABM? 
Q: Every woman’s magazine I’ve 
come across recently carries  se- 


veral ads for vaginal sprays - the 


most overt states “‘unfortunately a, 


woman’s trickiest deodorant pro- 
blem isn’t under her arms”. How 
can I hint to my roommate that 
she could use some modern techo- 
tricks herself? 

A: We dig free-enterprise. It’s 
her choice how she wants to ad- 
vertise her product. 

Q: As a housewife, I rarely have 
the opportunity to get some neces- 
sary ego flattery from random men 
- in college I found that occasional 
flirtations not only gratified my 
psyche, but seemed to heighten my 
sexuality. Nostalgia for the good 
ole days has hit several times re-’ 
cently, and now I’m having difficulty 
controlling the milkman, the paper- 
boy, my kid’s dentist, my husband’s 
boss, the exterminator and our mi- 
nister. How can I call off the dogs 
and still get those old feelings? 


/ 


A: This is a _ frequent problem 
among gals who have committed holy 
monagamy. 

Perhaps you should remember that 
while it is possible to fill up on 
h’ors d’oeuvres, there’s nothing like 
the main course for the full feel- 
ing. 
Q: I’ve been dating a junior exe- 
cutive from my office for several 
weeks now. Since my position as 
woman-boss in the place puts me 
several notches above him, Im 
more able to give him the things 
that a guy appreciates. But it’s no 
longer a casual game - I love the 
cat and want to tell him so in the 
best possible way .. . with some- 
thing expensive but fun. Any sug- 
gestions? 

A: Since you’re serious, we’ll be. 
If you want to cinch it, let the 
whole world know he’s your pro- 
perty with a matching set of his 
n’hers diamond-studded, platinum 
bracelets. Contact Stud Hehr at our 
Reader’s Service. 


— a 


You've got the pill: wl 


Women in advertising 


Liberat 


At the second meeting of the Wo- 
men’s Liberation Movement at Loyola 
someone asked, very sensibly, what 
women’s liberation is all about. An 
awkward question, since a look at the 
literature that springs from 
the movement reveals a perplexing 
range of ideas, definitions and at- 
titudes. It simply isn’t possible at 
this stage to define Women’s libera- 
tion with any precision. What is 
possible, though, is to outline the 
kind of feeling that is common to 
the women involved regardless of the 
ways in which their thinking may 
diverge beyond that point. I would 
call that feeling indignation at having 
been had. Our society operates on a 
set of arbitrary of assumptions a- 
bout masculinity and feminity which ~~ 
both sexes internalize and accept as 
“natural”. The stereotypes are daily 
reinforced by advertising, the media, — 
the education system, the family struc- — 
ture, dating patterns and practically 
all one’s personal relationships. Per- 
haps the most repressive aspects of 
the feminin stereotype are that women 
are supposed to be naturally passive ~ 
and to receive their major fulfill- 
ments vicariously, through a_ hus- 
band and children. This means that 
while there are very real and vi- 
cious discriminations against women 
in the law, the labor market and so 
on, for the middle class women the 
primary repressive mechanism is in 
her own head. Most of the possible 
ways of living her life simply don’t 
occur to her. This is not saying 
that woman is her own worst ene- — 
my, it is saying rather that for most 
women choice is abstract rather than 
real. They are constrained by a self 
image that is much narrower than 
their potential. The frustration and 


suffering that result from this situa- 


Woman depicted as a housewife. 


tion from what ? 


tion are damaging not only to women 
but to their relations with their hus- 
bands and families as well. 

What members of the Women’s Li- 
beration Movement have in common 
is the recognition that the stereo- 
types are arbitrary and repressive. 
We demand the freedom to discover 


Since the Women’s Liberation 
group started holding meetings on 
campus there has been various reac- 
tions to it among the Loyola men. One 
specific reaction has been from those 
men who have been demanding that 
the Women’s Liberationists give 
them an open meeting. The purpose 
of this being enable them to decide 
where our heads are and whether 
or not we deserve their support, 
the contention here being that with- 
out their help our movement can- 
not succeed. Well I would like to 
inform these great liberator’s that 
they’re pulling one of the most patro- 
nizing, male chauvinistic lines of 
them all. How dare they demand 
as members of the oppressor’s that 
we explain to them how they are 
oppressing us. Might I remind them 
that this is a common trick of the 
oppressor to keep us talking and 
carrying on a _ suppossed dialogue 
in order that nothing tangible 
is gained. This is a plot we must 


and define ourselves. We have disco- 
vered that many of what we thought 
to be our own individual hangups are 
so widely shared by other women 
that they become social or political 
rather than merely personal problems. 
Rather than despising other women, 
we are developing a sense of soli- 
darity, and a new perspective with 
which to understand ouselves in re- 
lation to the world. 

The period that follows such a re- 
cognition can be pretty painful. In 
the first place one may feel like a 
bloody fool for not having recogni- 
zed something so obvious before. One 
becomes aware of the pervasiveness 
of the attitude that women are less 
than full human beings- the english 
language is particularly discouraging 
in this respect. One encounters a 
great deal of male hostility, ridicule 
and patronage. And perhaps most de- 
moralizing, one discovers that chal- 
lenging a stereotype involves a se- 
ries of petty skirmishes over sym- 
bolic issues. One feels bitchy and 
slightly silly at refusing to make the 
coffee or do the typing. 

No wonder, then, the shrillness and 
hostility of much of the literature. 
We are not simply challenging as- 
sumptions that are so widespread that 
whole industries are built on them, 
were not simply taking a lot of crap 
everyday, we are also fighting our 
own ingrained passivity and desire to 
please. In rejecting pussy power and 
the manipulative role we are bound to 
be disconcerting, to ourselves as well 
as to men, for some time to come. 
Yet ultimately from all this should 


emerge male liberation, and_ the 
growth of free, frank and joyous rela- 
tions between women and men that 
are based on mutual respect for 
each other’s full humanity. 


Women in politics 


~ 


‘ 


beware of, one that kept the black 
movement ineffective for a long ti- 
me. Then they go one step further 
and patiently assure us that we are 
so incompetent as to be unable to 
oraganize ourselves. It is amazing 
is it not that 53°. of the popula- 
tion can never be a viable force. 


The purpose of Women’s Libera- 
tion is to humanize ourselves; it is 
the system as created and continued 
by men that has dehumanized us and 
continues to do so. The only one ca- 
pable of lifting us out of this de- 
humanized state is ourselves, we 
must develop ourselves and_ rely 
upon ourselves not men. I find it 
hard to believe in the sincerity of 
those who have vested interests in 
our oppression. 


To the men who really are sin- 


- ~ ~ ~ ~ 


Liberation 


a Es 


only ! 


cere I can only say educate yoursel- 
ves on your own oppression first. 


As for learning about Women’s Li- 
beration; read all you can and there 
is an ,abundance of literature, rap 
when you get the chance but do 
not demand. I cannot imagine one 
of them demanding that a-black Pan- 
ther explain what he wants. Well 
don’t demand from us. Our oppres- 
sion has been going on a lot lon- 
ger and our indoctrination has been 
stronger also because of our cir- 
cumstances our battle will be a lot 
harder. And for those who will claim 
to be turned off by this article pos- 
sibilities are that you’re inability 
to understand would only have harmed 
the struggle in any case. 


= = = so =a Se SS of 
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“I never have enough” says Jeremy Huck, our 22-year-old, cinnamon-eyed 
playmate of the month. An accomplished rock musician and composer, Jeremy 
is currently working on a revolutionary opera celebrating the struggle of the 
Vietnamese people against the American Imperialists. This well-hung six-footer 
has had a one-man exhibit of rubber sculpture at the Robert Fraser Gallery 
in London. He really grooves on MDA and his measurement is 9 inches, 
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Much had been written in Ame- 
rican journals (Time, Saturday Re- 
view etc.) about. The Damned before 
I attended its Canadian Premiere on 
February 5. It was supposed to be 
powerful stuff, a study of decadence 
and corruption in pre-Nazi Germany 
as exemplified by the Von Essenbeck 
industrialist family, which ostensibly 
is similar to the Krupps. 

After seeing the movie, I must 
admit that the von Essenbeck family 
really is a degenerate bunch. Kons- 
tatin (René Kolldehoff) is a corrupt 
individual who has a_ penchant for 
the boys. His wife (Ingrid Thulin) 
is a wily and power-hungry woman 
who carries on a torrid love affair 
with Freidrich Brukmann (Dirk Bo- 
garde), a clichéistic Macbeth who 
gains control of the von Essenbeck 
empire by killing a few people and 
eventually getting his. Martin (Hel- 
mut Berger) is a twenty year old 
heir apparent to the empire who is 
portrayed as a Hamlet like figure 
(he loves his mother) except for the 


The pirates of penzance 


Are you afflicted by those wretched, 
wishy-washy, winter time blues? 

Do you long for something out of 
the ordinary to make your existen- 
ce a little more bearable? 

Even -if not, the cure for your ills 


is in Moyse Hall at McGill, where 


the Savoy Society is presenting Gil- 
bert and Sullivan’s the PIRATES 
OF PENZANCE until Saturday 
night. 

In spite of the fact that they date 
back to the late 19th century, Gil- 
bert and Sullivan’s .works remain 
entertaining and popular today. Their 
plots are all quite unique and amu- 
sing, in that they are fairly intricate 
and contain effective and biting social 
comment on sacred cows of the pe- 
riod such as (in this particular pro- 
duction) the Empire, the Church, the 
Queen, and various moral 
Besides maintaining a caustic pers- 


pective on their contemporary lifesty- © 


le, G and §S also possessed a seman- 
tical brilliance which enabled them 


to produce complicated and novelly-- 


structured sentences and_para- 
graphs. Their scores are light and 


"THE DAMNED - Be Damned 


precepts. . 


e Ss 


fact that he gets his thrills raping 
his little cousin and other little girls. 

Its really a wonderful picture. Not 
only are many perversions vividly 
portrayed but there is also a lot of 
blood and gore. It was made by an 
Italian expressly for the American 
Market. 

As far as I am concerned, this 
movie has no redeeming social va- 
lues, (or any other as a matter of 
fact). It is not an accurate descrip- 
tion of pre-Nazi Germany. Hitler came 


~ to power mainly because of the fact 


that he was able to capitalize upon 
the feelings of insecurity and xeno- 
phobia of the German people. If the 
industrialists would not have coope- 
rated with him, he would have li- 
quidated them and their assets, and 
placed them under state control. 

If this review seems a little wierd, 
then go see the movie. 

Coming to your friendly neighbour- 
hood theatre sometime. 


DAVID MAGIL 


delightful, employing such devices 
as stanzas delivered at a _ lighten- 
ing-fast pace. 
ploying such devices as stanzas de- 
livered at a lightening-fast pace. 

The plot of PIRATES is essen- 
tially the following. Frederic is an 


apprentice pirate, who became one inad- 


vertantly when his nurse Ruth mis- 
took his father’s directions to appren- 
tice him to a pilot, who, as his twen- 
ty-first birthday approaches, 
thes and despises his masters. 
Being apprenticed to the pirates un- 
til his twenty-first birthday, Fre- 
deric plans to leave them once his 
term is up and devote himself to their 
extermination. From this point on- 
ward, they story bobs and weaves 
its way, with innumerable minor com- 
plications, until at the end _ every- 
one is happy and lives happily e- 
ver after. 


The present production of the 
McGill Savoy Society is a good one, in 
spite of the fact that they are obliged 
to perform in that accustical mons- 
trosity known as Moyse Hall. A 


loa-— 


MORE, At the Elysée 


“More” is the kind of film that 
is a pleasure and a pain to see. 
It reminds me a lot of Bonny and 
Clyde. I can vividly remember the 
pain of the scene where the two were 
shot. I felt every bullet that hit 
them. The same with More. Actu- 
ally its a tragic story. Two people 
want just a little bit more out of life, 
not much, just a little bit. They get 
more but they eventually suffer the 
penalty of death for their desires. 
Stefan is 24, just out of math- studies 
in Germany, and looking for the 
world. 

He hitches to Paris, meets Charlie 
who plays cards and pinball for a 
living plus being a small time crook. 
Stefan learns a bit of this trade and 
the two rob a house and go to a par- 
ty to rifle the pockets of the guests 
coats. Stefan meets Estelle. He has 
also rifled her pockets. He falls 
for her, returns her money the fol- 
lowing day and in return gets some 
grass and a lay. 

This opens up new doors for Ste- 
fan. From the point of “Whats that?” 
he goes to a Mediterranean island 
where Estelle lives in the clutches 
of an ex-nazi dopepeddler, and gets 
into amphetamine’s, hash, Lsd, and 
finally heroin. 

Actually, More is not the kind of 
film that should be described in me- 
chanical terms like acting, plot struc- 
ture, camera technique etc. More is 
a religious experience. More is really 


not much to ask for. Everybody 
wants a bit more out of life. No- 
body gets it though. Stefan doesn’t 
get it. What is ‘more’, that we dare 
the fates if we whisper that we might 
like to get at least a glimpse of it. 
The sad part is that Stefan asks 
for it and dies in the clutches of 
it, in an alley with his sleeve 
rolled up and a syringe beside him. 
A dog sniffed at his body and trot- 
ted away. 

The following morning he is buried 
in a pine box by his friends, but 
Estelle is not- there. Estelle is al- 
most portrayed as ugly. Stefan smacks 
her out when he finds her shooting 
dope under her tongue in the john. 
He continually shows his hatred to- 
wards her, yet when she is ill or 
just bored, he makes love to her. 
The acts of lovemaking and the drugs 
are transformed into ordinary mecha- 
nical things like eating and slee- 
ping. Only sometimes do the two es- 
cape their emotional imprisonment and 
these are probably the scenes that ma- 
ke the film so beautiful. 


Une more thing. All through the film 
there was this old man behind us 
who grunted and chuckled to himself 
during each sadistic scene. I won- 
der what his ‘more’ was? Once again, 
‘“More”’ is a truly beautiful film and 
worth seeing. 


MARK HAMMER 


FANTASIA: A Real Trp 


Even though the late Walt Disney 
did not realize when he produced 
it in 1940, FANTASIA is an incre- 
dible trip, whether one is stoned 
or not. A collage of music, colour, 
and animation, the movie is a voya- 
ge of discovery into the realms of 
the imagination. 

This film was created through the 


— 


spirit of dynamism and enthusiasm 
exudes from the cast, all amateurs 
and McGill students, which makes 
the production even more enjoyable. 

Collectively, the cast manitest 
a stage prescence way beyond their 
experience. The male chorus is par- 
ticularly strong while the females 
weak in sports. 

The principals are more than ade- 

quate. George Kopp, as Major-Gene- 
ral Stanley, is a natural comedian and 
showed great prescence of mind when 
he was able to capitalize on the loss 
of both his hat and moustache, but 
unfortunately is lacking in enuncia- 
tion. Sherry Flett, as Mabel, domi- 
nates the stage whenever she appears 
with her exsquisite voice. 
The orchestra, consisting mainly 
of amateur musicians (i.e. not en- 
rolled in the Faculty of Music is 
extremely good. 

Kudos to musical director Donald 
Graves and stage director Ruth E- 
vans for channelling the enthusiasm 
and natural abilities of their char- 
ges into such a delightful package. 


DAVID MAGIL 


‘tes of Spring” 


co-operation of Disney and his ani- 
mators, and Leopold Stokowski and 
the Philadelphia Symphony Orches- 
tra. It consists of eight animated 
classical excerpts from such diver- 
se composers as Bach, Beethoven, 
Schubert, Moussorgsky, Tchaikovsky, 
Dukas, Ponchielli, and Stravinsky. 

The novel interpretations given to 
the respective works is fascinating 
for anyone familiar with them in the 
original. Mickey Mouse appears as 
the impetuous aide who borrows his 
master’s cap, and whose attempts 
at magic go astray, in Dukas’ “The 
Sorcerer’s Apprentice’. Ostriches, 
elephants, and hippopotamae in ballet 
tuttus, dance to Ponchielli’s ‘“Dan- 
ce of the Hours’. Stravinsky’s “‘Ri- 
becomes a Darwi- 
nian story of creation, instead of the 
standard series of primitive dances. 
While one usually associates Beetho- 
ven’s “Pastoral Symphony” (No 6) 
with tranquil rural settings, in this 
movie it becomes a mythological 
tale, complete with angels, cherubs, 
centaurs, and unicorns. 

-Thészolours throughout are unbe- 
lieved. °rarticular colours are more 
vivid, accentuated, and eerie than 
normal. The contrasts are striking 
and unnatural. One is drawn into 
the magic of the film and does not 
emerge until the end, two hours 
later. 

Go see this movie. You will enjoy 
yourself immensely and witness the 
creative genius of an artist, the li- 
kes of which the world may never 
see again. 

Fantasia begins today at Famous 
Players’ Seville Theatre. 


David Magil 


Friday, February 27, 1970 


Gordon Lightfoot has come a long 
way in the past three years, and 
incontestibly proved it in concert 
last Friday night. : 


He is a prolific and spontaneous 
composer. He only writes when he 
feels compelled to, not because of 
a pre-arranged deadline but’ rather 
because of some situation develo- 
ping which deeply moves him, and 
at such periods can create four or 
five songs during a period of two 
or three weeks. 


It is extremely illuminating to no- 
te the level of personal consciousness 
which he has attained, as manifes- 
ted by the new compositions he per- 
formed last week. Lightfoot began 
by singing songs of love, requited 
and unrequited, patriotism, history, 
and deeply personal feelings. 


His latest compositions retain this 
personal perspective while at the 
same time reflecting a hightened 


awareness of the world around him.- 


Two very obvious examples of this 
are “Lost Children”, which speaks 
of the plight of young men confron- 
ted’ by the draft, and “Doomsday 
Song”, which he has composed for 
an ecology symposium at the Uni- 
versity of Michigan and which is a 
powerful and biting statement on the 
situation of the world, ecologially, 
morally, and spiritually, which be- 
gins “Down by the garbage at Lake 
Erie/ where all the fishes are dead”’. 


Another composition in this vein is 
“Sit Down, Little Stranger’, which 
concerns the inability of younger 
and older generations to communi- 
cate because of totally different life 
experiences. 


He has also managed to inject an 
element of humour into his songs, 
especially in “Lost in the Wind,. 
Tossed by the Wind’, a completely 
non-sensical and apparently stream- 
of-consciousness ditty which conclu- 
des, “And I’m going to retire on 
the royalties I make from this re- 
cord.”” An attempt at humour was 
also strived for in Lightfoot’s few 
breaks between songs to chatter, 
with side-splitters such as the sto- 
ry of three Chinese individuals 
whose names were How Come, No 
Come, and No Come II. No Come 
and No Come II were married, 
and when No Come went away on 
vacation, How Come and No Come 
II got together in the saki. Nine 


months later No Come II gave birth 


and the offspring was named How 
Come You Come. This story, ac- 
cording to Lightfoot, was what 
moved him to write ““That’s What 
You Get for Loving Me”’. 


Most of the above new songs will 
be on Lightfoot’s new album (he is 
now with Reprise) which is soon 
to be released. 


Technically, the concert was ex- 
tremely good. Lightfoot no longer 
wastes time with redundant chatter 
as he is more confident on stage 
and realizes that his compositions 
speak for themselves. He has a ve- 


ry appealing voice and is an. excel- 
lent musician. What results is a tight 
and fluid performance in which his 
wares are adequately dislayed. 


There were many highlights du- 
ring the performance. First, the in- 
troduction of the new compositions. 
Secondly, the co-ordination between 
Lightfoot and his two accompanyists, 
“Red” Shea on lead guitar and Ri- 
chard Haynes on electric _ bass. 
Lightfoot and Shea were shaky in 
a few of the more recent compo- 
sitions, but more than made up for 
it in all the others, especially “Boss 
Man’’, where they improvised to a 
great extent, and in the third part 
of “Railroad Trilogy”, when Shea 
executed some _ unbelievable frails, 
while barring at the base of the 
neck of his guitar. Finally, there 
was a meaningful rapport between 
performer and audience, the icing 
on the cake. 


Obviously, Gordon Lightfoot en- 
joys playing before responsive au- 
diences. He no longer projects the 
image of the self-centred, arrogant, 
and brilliant artist. Let’s hope he 
Heeps it up. 

DAVID MAGIL 


Lightfoot Experience 


AGAPE 7 


* photo by Jim MacDonald 
courtesy THE SUNDAY EXPRESS 


| Guess Who salvage show 


For the third time in two years, 
a head-line act has opted for the 
hospital rather than Montreal. (re- 


member Aretha and The Cream).’ 


With Sly Stone treating his ulcers, 
promoters Mike Cohen and Donald 
Tarlton were left with a_ sinking 
ship. After spending two straight 
days on the phone, they managed 
to salvage the wreck and put on an 
unusually good rock concert. The 
featured artists were The Fifth Ave- 
nue Band, Nitetrain, and the Guess 
Who. : 


The Guess Who are Canada’s most 
successful entertainment export 
since The Band. Unlike The Band 
however, they have relied on Cana- 
dian audiences for their recognition, 
and Canadian buyers for their re- 
cords. This patriotic spirit (along 
with their many gold records), war- 
ranted just reward, which they were 
to receive in Toronto for being Ca- 
nada’s top vocal instrumental group. 
Yet they agreed to play a gig in 
Montreal before some 4,000 des- 
pondent Sly fans, which is, in itself, 
an enormous challage. 


No one was disappointed.The Guess 
Who put on a solid show impres- 
sing the notion that they are evolv- 
ing into a powerful musical force. 
The source of all their material 
Monday night came from their three 
RCA albums - Canned Wheat, Wheat- 
field Soul, and their most recent 
work, American Woman. 


American Woman has_ produced 
their most impressive work. During 
the concert, they played the title 
song, as well as “When Friends 
Fall Out”, “Talas Man” and “No 
Time”. They included many of their 
other hits including “These Eyes’’, 
“Laughing”, and ‘“She’s Come Un- 
done”’. 


The outstanding member of the 
group is undoubtedly lead singer 
Burton Cummings, who also plays 
guitar, flute and organ. Despite his 
obvious pseudo-Presley complex. he 
has a strong resonant voice with 
vague traces of Jim Morrison. His 
uniqueness is in his range and con- 
trol which enables the band to ex- 
periment with blues, country, bal- 
lads and hard rock. 


The other members of the group 
are more than adequate sides-men. 
Randy Bachman is an exceptional 
guitarist, who exploded into ear- 
splitting lead passages with calm- 
ness and facility. He also exhibited 
creditable country picking, especial- 
ly during “Lock-up”. Drummer 
Peterson’s drumming was hard to 
distinguish, but his solo was some- 
what redeeming. Jim Kale played 
strong and competent bass. 

The Guess Who aren’t the most 
exciting group in the world. They 


remain relatively immobile while 
they are On stage, but it is a mis- 
take to interpret their casual na- 


ture as. being impervious. They 
know their music well, and never 
attempt to overreach their potential. 


Unfortunately, their potential is 
limited, and although their studio 
work has been excellent, the live 
show lacks the depth and fluidity 
of their albums. 

Nitetrain opened the show with an 
act that bears an uncanny re- 
semblance to Three Dog Night. They 
have three fine vocalists and use 
a driving brass and rhythm section 
to compliment the sound. 


The Fifth Avenue Band is a John 
Sabastian creation, and their music 
carries on in the best Lovin’ Spoon- 
ful tradition. The sight of two Mc- 
Dougal St. freaks soft-shoeing it 
around the stage, is reassurance 
that rock and roll_can be fun... 


ANGUS MACKAY 


THEATRE 


LA COMEDIE FRANCAISE 

Theatre Maisonneuve, PdA 

Feb. 24-28, 8:30 pm. 

Tickets: $1.00 student at C.C.A., 
1822 Sherbrooke (near St-Mathieu). 


Feb. 27-28: ‘‘Amphitryon”’ de 
Moliere. 

March 2-4: ‘Don Juan’’ de Mo- 
liere. 

March 5-6: ‘‘Electre’’ de Jean 
Giraudoux. 

SQUEEZE II 

Martin’s, 980 St. Antoine 

Tues to Thurs. 9 P.M., Fri 


9-11 P.M., Sat 9 & 11.30 P.M. 

This all new version of Canada’s 
longest running satirical review 
stars John Davies, Lynne Deragon, 
Marthe Mercure, and Ray Wads- 
worth. It is produced and directed 
by Dave Broadfoot. 


THE PIRATES OF PENZANCE 
Moyse Hall, McGill 

8:30 p.m., Feb. 25 to 28 

Tickets: $2.00 each 


“Pirates” is a satire on the army, 
the police and the Englishman’s sense 
of duty. The production is one of 
the Savoy Society of McGill, which 


Mickey Mouse as Dukas’ ‘The Sorcerer's Apprentice’ hypnotizes the brooms 


is operated and financed entirely 
by students within the university. 


HAMLET 

Theatre Port-Royal, PdA. 

Feb. 20 to March 22, no performance 
Monday 


8:15 weekdays; 8:45 Saturdays; 7:45 


Sundays : 
Tickets: $1.25/students. 15 minutes 
before performance 


The Theatre du Nouveau Monde 
presents Hamlet in French. Jean- 
Louis Roux, translator and direc- 
tor, has tried to throw more light 
on the personality of Hamlet him- 
self and the situation in which he 
finds himself, rather than repeat 
one of the many philosophical inter- 
pretations which have been suggest- 
ed ever since the play was first 
performed. 


A LILY IN LITTLE INDIA 

Centaur Theatre Company 

453 St Francois Xavier, 
Montreal 

March 4 to 29, 8:30 P.M.; 7 
& 10 P.M. Sats. 

Tickets: $2.50/student weekdays, 
$3.50 weekends 


Old 


to do his water chores, from Walt Disney’s production ‘Fantasia’. 


Bacchus, god of wine rides his donkey to the celestrial ball in Beethoven's “'Pas- 


toral Symphony”. Fantasia is now showing at the Seville Theatre. 


Contemporary English playwright 


Laura Nyro will be appearing in concert on March 7. 


Donald Howarth’s work deals with 
human weakness, and is concerned 


not with the human condition but ° 


rather with four specific incomplete 
lives. The real merit of the play 
lies in Howarth’s observation of do- 
mestic minutae and his feeling for 
the textures if everyday life. LILY 
is directed by Elsa Bolam, and stars 
Tony Lloyd, Denise Huot, Giffith 
Brewer, Ruth Dahan; David Schur- 
mann, Peter Eliot, and John Rich- 
mond. 


CLASSICAL 


MCGILL FACULTY FRIDAY 
SERIES . 

Redpath Hall, McGill 

Tonight, 8:30 P.M. 

Admission Free 

Boris Goldovsky, opera expert and 
formerly colour man for New York 
Metropolitan radio series, will give 
a lecture recital and will be as- 
sisted by members of the McGill 
Opera Workshop. 

LOYOLA CHORAL SOCIETY 

F.C. Smith Auditorium 

Feb 28, 8:30 P.M. 

Tickets: $1.00/ student 

The Meloda Ukraina (100 folk- 
songs) will perform folksongs and 
dances from the Ukraine performed 
in national costume. The Loyola 
Brass Quintet and Madrigal Singers 
will be featured in music of the 
17th and: 18th centuries. The Loyola 
Choral Society will perform 6 love- 


songs by Brahms, and _ selections 
from Fiddler on the Roof. 
M.S.O. GRANDS CONCERTS 


Salle Wilfrid Pelletier, P.d.A. 


March 3 & 4, 8:30 P.M. 


Tickets: $1.75 /student with I.D. 

This promises to be one of the 
most unique concerts Montrealers 
will ever witness. The distinguished 
conductor Rafael Fruhbeck de Bur- 
gos will lead the M.S.O. in De 
Falla’s ‘‘La Vide Breve’’ (opera 
in two acts) and Turina’s *“‘Danzas 
Fantasticas’’. The first work will 
feature the M.S.O. Choir and as- 
sorted soloists, while the second 
will feature flamingo guitarist, sing- 
er, and dancer. 


J.S. BACH’S SEVEN FLUTE SO- 
NATAS 

Salle Wilfrid Pelletier, 

March 5, 8:30 P.M. 

This performance will feature the 
incomparable duo of Jean-Pierre 
Rampal, flute, and Robert Veyron- 
Lacroix, harpsichord. 


ARTURO BENEDETTI MICHEL- 
ANGELI 

Salle Wilfrid Pelletier, 

March 6, 8:30 P.M. 

Tickets: $1.00 /student at C.C. 
A., 1822 Sherbrooke St. W. 

This renowned pianist will per- 
form an all-Beethoven concert of 
the following: Sonata in C major, 
op. 2, No 3; Sonata in E flat, op. 
7: Sonata No 32 in C minor. - 


P.d.A. 


P.d.A- 


ROCK 


LAURA NYRO 

Salle Wilfrid Pelletier, 

March 7, 8:00 P.M. : 

Tickets: $3.50 - $5.50 at P.d.A. 
and Phantasmagoria, 3472 Park. 

This amazing composer, musician, 
and songstress, is reknowned mainly 
because of the following songs which 
have been adopted by various groups; 
Stone Soul Picnic Sweet Blindness, 
Eli’s Coming, And When I Die, 
and Save The Country. 


P.d.A. 


MONIQUE LEYRAC 

Comédie Canadienne, 84 St Ca- 
therine W 

March 2 to 15, 8:30 P.M. 

This world-acclaimed chanteuse 
will perform all her most popular 
songs. 


RICHIE HAVENS 

Salle Wilfrid Pelletier, 
March 15, 7:00 P.M. 
Tickets: $2.00 to $5.50 


P.d.A. 


THE LIBERACE SHOW 

Salle Wilfrid Pelletier, P.d.A. 

Until Feb 28, 8:30 P.M. 

Liberace will perform along with 
a “company of 50” as well as his 
sequined jacket and candelabra. 


THE BILL COSBY SHOW 

Salle Wilfrid Pelletier, P.d.A. 
March 8, 2:30 7 & 8:30 P.M. 
Tickets: $3.50 to $6.50 


